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Agenda

1.

Why this project?

2. Open-mindedness as an
educational aim
3. Is it a threshold concept?
4. Questions: mine and yours

Questions
1. Does open-mindedness require staying neutral on controversial
questions?
2. Is it possible to be too open-minded?
3. Think about first-year research and writing classes (or any class you
like). What aspects of the student experience encourage openmindedness? What aspects discourage open-mindedness?

4. What kinds of things can a teaching librarian do to promote student
learning about open-mindedness and its value?
5. What questions and suggestions do you have?

ACRL Framework
“Research is inquiry”
• “an open mind and a critical stance”
• “intellectual humility”
“Authority is constructed and contextual”
• “develop awareness of the importance of
assessing content with a skeptical stance and
with a self-awareness of their own biases and
worldview.”

Open-mindedness is an achievement, not a
trait that one has by default.
• It requires careful attention to the best
available evidence and argument on a
question.
• It finds its fullest expression in the context
of a loving pursuit of truth.

Open-mindedness as intellectual virtue

ClosedMindedness
(Deficiency)

Open-Mindedness
(Virtue)

Being credulous
Being gullible
(Excess)

Rebecca Taylor. “Open-mindedness: An
Intellectual Virtue.”
Whereas intellectual humility is necessary for
the specific motive that defines [openmindedness] and so is necessary for the
possession of the virtue, intellectual courage
and intellectual diligence are necessary for
the agent to be successful in following
through on the open-minded motive in a wide
array of contexts (p. 605).

Check-in and Questions
1. Is it possible to be too open-minded?
2. Does open-mindedness require staying
neutral on controversial questions?

William Hare. In Defence of Open-mindedness.
Open-mindedness involves a willingness
to form and revise one’s views as
impartially and as objectively as
possible in light of available evidence
and argument” (p. 3).

In educational contexts, what’s
the best motivation for students
to be open-minded?

Allan Bloom. “Interpretive Essay.” The Republic
of Plato.
The philosopher [the lover of wisdom] learns as other
men love -- simply because it seems good and an end in
itself; as a matter of fact, learning is an erotic
activity for him. Love of learning is another
expression of man’s eros, of his longing for
completeness. Such a man wants to know everything,
aware that no part can be understood without being
considered in relation to the whole. He is the man
who can preserve his disinterestedness even in the
difficult human questions which concern him most
immediately, because he is more attracted by clarity
than life, satisfaction of desire, or honor (p. 393).

Meyer & Land
Threshold concepts are:
1. Transformative
2. Irreversible
3. Integrative
4. Conceptually bounded

5. Troublesome

Townsend, Brunetti, and Hofer. “Threshold
Concepts and Information Literacy.”
It is the acknowledgment of the more
complex and interesting content beneath
the surface of information literacy’s
lists of tasks and processes, and a
simpler way to uncover and explain that
complexity, that makes threshold concepts
so exciting” (p. 858).

Townsend, Brunetti, and Hofer. “Threshold
Concepts and Information Literacy.”
Learning about threshold concepts
encourages contemplation based on
classroom experience and disciplinary
knowledge. This sparks a process of
questioning, brainstorming, and theorizing
about how to share big ideas that make
information science exciting and worth
learning about (p. 854).

Check-in and Questions
3. Think about first-year research and writing classes
(or any class you like). What aspects of the
student experience encourage open-mindedness?
What aspects discourage open-mindedness?
4. What kinds of things can a teaching librarian do to
promote student learning about open-mindedness
and its value?
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